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If we are to develop novel ways of creating new relationships, where are we 
to start?  
If the intention is to create new relationships in which we determine our own 
narratives and prescribe the terms of the discussion, by what frames might 
we do that?  
Regardless of who we are, or if there even is an us, can an engaged and 
relevant practice exist not constrained by the limitations of an unengaged 
and now irrelevant tradition? 
 
One year out of art school, Nare Mokgotho – the other half of the 
MADEYOULOOK collaboration – became obsessed with ‘unlearning’. 
Sermon on the Train – our work produced in fourth year – was already a 
response to this increasing feeling, but the need for unlearning increased 
after art school.  Unlearning the ‘correct way to do things’, unlearning over-
academicizing, unlearning abstraction, unlearning incomprehensibility. But it 
was in encountering other kinds of practice during that first year out of art 
school, that it became increasingly clear that there were other ways of 
operating. 
 
Nare had started working in advertising, and I had taken up a position in a 
socially conscious arts organisation and simultaneously started a masters 
degree in social anthropology, with a home in the History Workshop – a 
stalwart of the academy with significant struggle credentials. Environments 
with significantly diverging rationales, and each one considerably different 
from how we had been taught to think and create. Connected, 
communicative, popular in their different ways; as opposed to the often 
withdrawn and exclusive style of the fine arts. 
 
Beyond our introduction to new kinds of rationales, we were both 
increasingly aware of our own placedness – prompted by likeness but also 
by stark and empowered difference.  
 
We were both raised on the super-urbanised edges of the inner city of 
Johannesburg, part of a minority of brown skinned professionals in the visual 
arts, and steadily less able and less interested in ignoring the specific social 
realities of our immediate environment. And less and less able to call 
ourselves artists. 
 
What were/are we then?  
 
Because ‘What is art?’ gets us nowhere, as, correspondingly, does ‘what is 
an artist?’. The question arises simply of an alternative.  
 



Alternatives, I think, are things we search for. And increasingly, we are part of 
a growing whole. A whole that needs alternatives.  
 
Not by the means of iconoclasm – though sometimes this is the temptation – 
but in ways that encourage a consistent difficulty with ourselves and with the 
easy limits of discipline.  
 
I – for the moment – like to think of this as “practitioning”: engaging different 
practices simultaneously in ways that contradict or make difficult our initial 
wider opinions - a compendium of sorts; but as a whole thing, not a sum of 
its parts.  
 
A jack of all trades, and a master then, in the ‘practice of trades’ as a single 
pursuit. People who, through negation of discipline and separated 
communities of practice, become explorers of practice as a worthy action 
and an occupation in itself. 
 
This practitioning thing, it goes without saying, is a sign of our times; 
generation whatevers who ‘won’t be loyal to jobs’, increasing precarity of 
work etc. But there is also perhaps a specificity to the experience of the 
post-colonised, urbanised individual that means that she must necessarily 
practice in a way that negotiates and reflects on the politics of her time. 
 
There is, inherent in practitioning, an almost Chatterjeean1 politics of 
manoeuvring, of renegotiating power but not denying it, a succumbing to 
limitations and a mediation of them, an inherent freedom in difference and a 
direct embedding and embracing of sameness or commonness. These are 
our contemporary alternatives, and the spaces in which we are able to 
change. 
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